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“Dance ﬂ]‘ fiudum ” means that f ;r edom 1s not unlu a

distant tyuﬂl but a moment that is lived, embodied, and
created even in ever Y conditions. To dance is showing
L

that one is still alive.
Tt is a messda ge to the world: a mu it that kEnows how to

dance for )‘;tufum cannot be mhﬂhd And joy, when
born fmm the > depths of stru Ul'a‘ and fn 1t, becomes more
honest—and more Hm’uum]
In the end, the dance fr_t!f is not the quul but what it
represents: the will to live, human dn;mh; and the Lu!nf
that ;‘uuimﬂ will JI-'x.-i-'m,f:- find its way—even ff it thL]HTH

with a sin ;h" dnmm; step.




The dance ﬂf' freedmﬂ is not a passing phrasa but a
IWHU pulse and an alive voice emerguw from the dajtath
ﬂf experience, carrying the meaning ('!f' freedom when it

fi"ﬂﬂ’ij’f’l’ﬂh frmﬂ a s!ﬂqau into a (ved rca!rty The
“dance of freedom” here is not a Laum[ celebration, nor
a moment ufjmf f> parated rom real fflj dt is an act ﬂf
resistance in ftw!f When a woman dances in the heart

af ctrm]ql he is not escaping —she is cmrfmﬂtmq,
deularmq hat dé’hpii’t E’th’ljfhiﬂq she has endured, she
still has the power tu_fad to fne and to create
meaning in the fan qf d?ffrcmtre* In this dance,
memory intertwines with pmn and ;oy, and each Step
carries stories yet to be told. Eve ry movement is a
narrative, every r Ijtﬁm an mlm ﬂflmu] stmnd:m]
resilience. It is as :f he bﬂdlj tere is not dancmg

alone, but carrying an entire pmple a hntorq, and a

hope that rfmu to break.




